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MUSICAL COLLECTION FROM LATIN CATHEDRAL IN LvVIV
AS THE SOURCE OF THE HISTORY OF THE CATHEDRAL
CHOIR AND ORCHESTRA

The article presents unknown sources to the history of music in Latin Cathedral in Lviv in
the 19" and early 20" century, both cathedral choir and orchestra. The author focuses on the
musical activity of priests serving in the temple as well as on Henryk Jarecki. Latin Cathedral in
Lviv may be considered as one of the most important Catholic temples on the territory of the
Polish-Lithuanian Commonwealth. The city itself in the 19" and 20™ centuries was a multicultural
centre, in which the tradition of Polish, Ukrainian, Jewish and Armenian nations and their religions
co-existed and influenced each other.
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Formulation of the problem. Even though the Latin Cathedral has a history dating back
many centuries, still very little is known about its music. One of the earliest sources proving
tradition of performing polyphonic compositions is Kyriale from 1631 (held currently at Scientific
library of Lviv National University HaykoBa 6i0iioTexa JIbBIBCbKOTO HaI[lOHAJILHOTO YHIBEPCHUTE-
Ty, ms. 1559/1V). Its repertoire is a proof of a great impact of Wawel’s Cathedral on Latin
Cathedral in Lviv. Also very little is known about the musicians in Latin Cathedral in the Middle
Ages, or the Renaissance as well as in later periods. The common belief is that during the second
half of the 19" and 20™ centuries there was neither choir nor orchestra in the Latin Cathedral. In
fact, richness of the musical tradition of the city disposes the researchers to focus rather on the
subject of secular music, moving sacred music aside. Even though the history of the city was very
complicated, many sources are preserved and awaiting to be rediscovered.

Analysis of recent research. The change of borders in 1945 gravely influenced the archive
resources. Although it causes many difficulties in research on musicological subjects, it also opens a
new common space for the cooperation between researchers from different countries.

Musical collections can be found in many institutions of the city. Among libraries and
archives, there are also sources unknown to the researchers deposited in Latin Cathedral. In the
current state of research, the provenance of majority of them remains unknown. A significant
percentage of identified sheets comes from the Latin Cathedral, what is proven by precise
provenance note.

In the study of historical and musical issues, the author of the paper relies on the following
sources: the catalog of the clergy from the archbishopric of Lviv; archival documents of the Latin
Cathedral; note collection of the Latin cathedral; the publication "Szkota dla samoukéw na
klawiaturowym instrumencie i1 §piewu" [15], "Cantionale Ecclesiasticum" [13], the leading journal
"Muzyka Koscielna Parafialna", the memoirs recorded by Leonard Soletsky in 1882 [14, 7].

Objective of the study. Present to the general public the musical collection of the Latin
Cathedral and the musical component of Catholic worship. To reveal the historical aspect of the
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development of the musical performance of the service component and its repertoire during the
topic under study.

Presenting main material. One of the oldest examples of such sources is “Missa Pastoralis
in D” composed by Frantisek Brixi. In the right bottom corner, there is the inscription: “Proprietas
Eccllesiae] Metrop [olitanae] Baraniecki Can[icus] [et] Rector Chori”. Based on this information, it
is possible to date this manuscript.

The first list of the clergy (schematismus) in the Roman Catholic Archdiocese of Lviv was
published in 1814. It does not contain any information about L.ukasz Baraniecki, since at this time
he was only 16 years old, nor about any person serving as the rector chori or cantor chori. The next
catalogue of clergy was published in 1833. It contains a note that Baraniecki was ordained to the
priesthood in 1822, and in 1833 was working as a parson in Hodowica (currently in the Pustomyty
Raion, Lviv Oblast). In the index from 1837, he is mentioned as Canonicus et Assessor Consistorii,
however there is still lack of information about a function called rector chori. The first person
confirmed to be a cantor chori is mentioned, however, just in the following catalogue of clergy from
1839 and is known as Henryk Pertak. We know very little about his life and musical activity. He
was born in 1807 and ordained to priesthood in 1832. Until 1837, he worked as a vicar in the parish
in Jaztowiec (currently in the Buchach Raion, Ternopil Oblast). After this time, he was moved to
the Latin Cathedral, where he served as cantor chori. In the 1850s, he also worked as a teacher in
cathedral school. In 1857, he was nominated a parson in the Church of Our Lady of the Snows in
Lwoéw, where he stayed until his death in 1878.

In 1839, Lukasz Baraniecki is already known to be a parson in Latin Cathedral. We can
assume that he held the function of cantor chori before that date, but certainly after 1833. It means
that the manuscript was written down in the late 1830s. What seems to be interesting, the musical
collection of Latin Cathedral was extended even in later years. On the dust jacket of “Antiphona et
Benedictus pro feria quinta in Caena Domini a Quattro Voci” by Giorgio de Reiittern, an inscription
was written: “Proprietas Ecc[lesiae] Metrop[olitanae] Baraniecki Can [onicus] et Par [ochus]”. That
means that the manuscript could have been written down between 1839 and 1850, so before
Baraniecki became an archbishop of the Archdiocese of Leopolis. It appears obvious that cantor
chori was not a function equal to Kapellmeister. Probably, he was in charge of music in Latin
Cathedral and served also as a cantor of the Cathedral Chapel. Especially in later years, when the
best musicians in the city were hired to provide musical service for the liturgy, the elaborated
function had to be secondary. Our attention is also drawn to the fact that abovementioned
composers were very important in this period of time. Johann Georg Reutter (1708-1772) was not
only a composer, but also a Kapellmeister in St. Stephen’s Cathedral in Vienna. That partly proves
that the best repertoire of the Austrian Empire was willingly performed in the capital of Galicia.

Thanks to the catalogues of the clergy from Archdiocese of Lviv, it is possible to provide a
full list of priests who were appointed as cantor chori. As mentioned earlier, after Lukasz Bara-
niecki this function was held in years 1837-1857 by Henryk Pertak. Later, until 1871, the position
was taken up by Albin Hauptmann. Again, very little can be said about him. He was born in 1827
and ordained to priesthood in 1850. Around 1871, Hauptmann was nominated a parson in Dawidow
(currently in the Pustomyty Raion, Lviv Oblast), where he stayed until his death in 1876. In fact,
not only was he a cantor chori, but he also served as magister cantus in an Archdiocesan seminary.

Beginning from the year 1862 (except for Jan Stachow and Teofil Moszynski), all priests
shared these two functions. Hauptmann may also be considered as a composer. Among the 19™-
century musical collection from Latin Cathedral, there is at least one mass for choir and orchestra
that may be attributed to him. In the current state of research, it is impossible to confirm this
attribution as it requires further studies. In years 1871-1875, the function was held by Jan Stachow.
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In the following years, until 1883, he was replaced by Leonard Solecki. He is known especially as a
publisher of “Szkota dla samoukéw na klawiaturowym instrumencie i $piewu” [15], “Cantionale
Ecclesiasticum” [13] and the trailblazing periodical “Muzyka Kosciclna Parafialna”, of which idea
later was acquired by Surzynski. In 1884, Teofil Moszynski was nominated as cantor chori, but
later, until 1887, there was a vacancy. From 1888 to 1892, the function was held by Julian
Kaminski. After a vacancy in years 1894-1896, Ludwik Scherff was nominated. One can assume
that he was also a composer, since there is a musical piece signed with his name. However, this
issue requires further studies. The last known cantor chori was Rudolphus Nowowiejski, who held
the function in years 1911-1912. Rudolf was a brother of a popular composer Feliks Nowowiejski.
He also was an author of lyrics to at least two of his brother’s compositions, from which the Hymn
of the Seminary in Lwow is kept among other musical items from Latin Cathedral.

Thanks to the preserved musical compositions, the amount of instruments used in the
cathedral orchestra in the 1830s can be evaluated. Mentioned earlier Brixi’s Missa Pastoralis is a
compositions for Canto, Alto, Basso, Due Violini, Due Corni con Organo. Reiittern’s “Antiphona et
Benedictus” is a set for four voices a cappella. Unfortunately, other music sheets from these period
of time do not have any provenance note. However, among them, there are compositions for small
set of voices, ex. W.A. Mozart’s “Missa F-dur” for 4 voices and Due Violini col Organo. This
brings an idea of a rather small ensemble in Latin Cathedral in the first half of the 19" century.

The situation changed completely in the last decades of the 19" century. At the unknown
time, Henryk Jarecki got involved in the musical matters in the Latin Cathedral. Jarecki was born in
1846. He was a favourite pupil of Stanistaw Moniuszko. Not only did he compose a music, but also
performed it in many centres. In fact, he is mostly known as the conductor of the opera in Lwow
from 1872. His connection with the cathedral choir and orchestra still requires further studies. In
fact, one can assume that in the late 19" century the Latin Cathedra did not have its own
instrumental ensemble and used an orchestra from the opera. In this very time, the opera ensemble
used a Skarbkowski Theatre in Lwow. A search query in the 19™ century press proves, however,
that the cathedral orchestra was a separate ensemble, though sharing members with the orchestra of
the opera cannot be excluded. Designating which musical items were the property of Henryk
Jarecki appears to be rather easy. On majority of them, a seal “Henryk Jarecki” was put.

On the dust jackets of many compositions from the musical collection of Latin Cathedral,
inscriptions proving dates of performances were added. Mozart’s “Missa F-dur” was performed at
least 6 times: in 1822, 1823, 1825, 1826, 1835 and 1876. On the dust jacket of Moniuszko’s “Missa
in Es-dur” the inscription was written: “Wykonana dnia 12 pazdziernika 1896 r. [w] Archikatedrze
$w. Jura na Jubileusz 300. lecia Unii Brzeskiej”, which means that this mass was performed in St.
George’s Cathedral in Lwow at the jubilee celebration of the Union of Brest. This fact was
confirmed by the relation published in “Gazeta Lvivska” stating that during the solemn mass “the
adequate compositions” were performed by the Cathedral Choir conducted by Henryk Jarecki
[5, 4]. Thanks to the press, we know that one of the most important solemnity, during which
cathedral choir used to sing every year, was the birthday of Emperor Franz Joseph. On this
occasion, every year after the liturgy people sang “Te Deum laudamus”, after which the choir
performed the national anthem [6, 3]. What is worth noticing is the fact that Jarecki was also
involved in the activity of Lwowskie Towarzystwo Spiewackie, with which he performed
Kurpinski’s Mass in 1884, playing organ part. Together with Lutnia choir, he performed Kurinski’s
Oratorio. In later years, Jarecki was also known as a conductor of Lutnia choir. Just in 1883,
together with Stanistaw Cetwinski, the Lutnia’s conductor, they organised a new choir called “The
Mixed Choir”. This ensemble consisted of male members from Lutnia and ladies “already fluent in
singing”. The city casino was appointed as a place of rehearsals on each Wednesday. Together with
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this choir, Jarecki performed — among others — Mendelssohn’s “Elijah”. The music sheets from this
performance were incorporated into the cathedral collection.

Thanks to other dates which were noted on music sheets, we also know that Rossini’s
“Missa Solemnis” (or in fact: “Le Petite messe solennelle””) was a very popular composition,
performed for the first time in 1877, later 4 times in 1882 and once in 1883. Gruber’s “Requiem”
was repeated on the anniversary of Empress Elisabeth death (on the 10" of September) in years
1907-1909 and in 1911. This composition was also performed in years 1907-1910 and 1912-1913
on the memorial of All Souls’ Day (on the 2" of November) and on the 28" of June 1909, which was
the 34™ anniversary of Emperor’s Ferdinand I death. According to the press, the prayers for the peace of
the soul of Emperor Ferdinand took place in all three cathedrals in the city [7, 3]. In 1902, the Cathedral
choir and the orchestra conducted by Henryk Jarecki performed in Latin Cathedral during the solemn
anniversary of the Lwow Oath, however the repertoire from this event remains unknown [12, 1].

Performing mentioned Gruber’s “Requiem” requires (according to preserved voices): Vio-
lino I, Violino 11, Viola, Basso and Organo. According to the published score, the compositions re-
quires also two clarinets, two horns and trombone. That leads to two possible conclusions. Either
not all the voices have been preserved or the cathedral ensemble performed onla/ selected voices
from the entire compositions. However, it is more likely that rather in the late 19" century the size
of the orchestra ensemble in Latin Cathedral did not enlarge.

Very valuable information about music is a flashback written down by Leonard Solecki in
1882. He recalled Franciszek Wierzchlejski’s jubilee of 50 years of the ordination to priesthood,
who was an Archbishop in Lwow in the mentioned year 1876. During that solemn mass, cathedral
choir and orchestra conducted by Henryk Jarecki with the help of other musicians (perhaps the
musicians from the opera?) performed “one of the most glamorous masses”. Solecki does not
provide us with the authorship of the composition but only with the information that the Agnus Dei
was “lovely” [14, 7].

Again, the exact date when Jarecki stopped being in charge of Cathedral choir remains
unknown. Probably, at the very end of his life, he got engaged in music at Dominican Order’s
convent [9, 162]. In 1913, Stefan Surzynski became the new conductor of the choir and Cathedral
organist. After his death in 1919, at the current state of research there are no further information
about any music ensemble in Latin Cathedral.

From the early 20" century, the Lutnia Choir was involved in performing music in the Latin
Cathedral. Probably, from 1925 Lutnia sung during every Sunday mass and during solemnities —
both religious and national. The repertoire in the temple did not change very much —masses by
Mozart and Moniuszko were still performed — but the repertoire was enriched by Gounod’s and
Perosi’s masses and Rheinberger’s “Missa solemnis in C”, of which performances we had no
previous information [1, 114-115]. Only in 1928, the choir performed compositions of Pembauer,
Messner, Palestrina, Lotii, Haendel, Mozart, Moniuszko, Miinheimer, Jarecki, Niewiadomski, Sur-
zynski, Nowowiejski, Rutkowski, Gall, Kagerer, Perosi, Prosnak, Raczka and Rozycki [2, 205-206].

In the 1920s, J6zef Nowakowski became the organist of Latin Cathedral. In his possession
was the music sheet of an oratorio “Sluby Krolewskie” composed by Mieczystaw Sottys, whose
pupil he was [16, 81]. It remains unknown whether he took part in performing this piece, but it
proves a long-lasting tradition of music in Lwow. Nowakowski became a director of a Cathedral’s
school [3, 407; 8, 31]. Very little is known about music education there. In the late 19" century, the
organ teacher was Jan Piotrowski. The number of students was diversified and varied among 30 and
44. The school used to heave its own pipe organs build by Roman Duchenski around 1880 [8, 31].

Finally, it should be stated that the issue of the history of music in Latin Cathedral in
presented period of time is a very complex matter. Thanks to the recently unknown sources, several
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new facts have come to the light. It appears that until the early 20™ century a choir and a small
orchestra conducted for many years by Henryk Jarecki existed in the church. The repertoire was
also very diversified and consisted of compositions of local origin as well as of the most recognised
works in mentioned period in Western and Central Europe.

The musical collection discussed in this article consists mostly of disordered documents, so
using them in the further research appears to be impossible. A current research plan is to order
mentioned sources and prepare a full catalogue of them. Since information mentioned in this article
are the result of recent studies, supplementing missing details will require further search query.
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MY3UYHA KOJIEKIIIA IATUHCHBKOTO COBOPY ¥V JIBBOBI AK
J2KEPEJIO ICTOPIi IIEPKOBHOTO XOPY TA OPKECTPY

Xou JlatunchkoMy KadeapanbHoMy cobopy y JIbBOBI MpHCBsiUEHO GaraTo JOCITIIKEHb Ta
PO3BIIOK, MUTaHHS MY3HMKH, SIKa BUKOHYBAJach Yy HbOMY, HaJalll 3aJMIIA€THCS HEBUBUCHHUM, IO
CKJIaJ]a€ aKTYaJbHICTh J0CTiKeHHs.. MeTom0J10risi poOOTH IPYHTYETHCS HA MOEAHAHHI JDKEPEIIO-
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3HABYMX, AaHAITUYHUX Ta KOMIApaTUBHUX MeToaiB. LIInsgxoMm momyky, aHanizy BiiHalJIeHUX Ta Ha
MiJIcTaBi 30epekeHnx My3ndHuX TokyMeHTiB XIX Ta XX cToiTh aBTOP MPEICTaBIIs€ CBOI 3HAX1IKU
Ta BUCHOBKH 11010 XOPY Ta KaeApaaTbHOTO OPKECTPY, SAK1 ICHYBaJIM Ta Jisiid B To# vac. [1ix kinens
XIX cTomiTTst KepiBHUKOM KadeapaabHOro My3HUHOTO KOJEKTUBY cTaB [ eHpuk Sperki — BigomMuii
KOMIIO3UTOp Ta JUPUTEHT, yueHb CranicnaBa Monromka. Hacammepen BiH BioMUil cBO€r0 pobo-
TOIO Yy JIbBIBCBHKIN omnepi. [Iutanns ioro 3B’s3kiB 3 JIaTuHCEKHM KadeapaibHuM coO0poM JIoci 3a-
numanocs 6e3 BianoBigl. Y XX cTomTTI KepiBHUIITBO cOOOpHOIO Kadeaporo B3sB Ha cebe Credan
CyXUHCBKHH, KM paHimie OyB opraHicToM y cobopi B TapHOBi. My3uKy B 1IbOMYy HalBa)KJIHBi-
momy JIbBIBCbKOMY KOCTEJIi 0arato pokiB BUKOHYBaB 40JIOBIUMi xop "JIFOTHA", SKOMY HaJICKHTh
NEPUICTh y MPECTaBICHHI 0araThox mpem'ep, y ToMmy 4yrcii TBopiB Meuncnasa Conruca.

PesyabTaTn nocnimkenas. Ha miacrasi 3anmciB, po3MilIeHUX Ha MOJSAX Ta OOKJIaJIWHKAX
30epeKEeHUX HOT, MPEACTABICHO KOPOTKY XPOHIKY AisTIBHOCTI KOJEKTHBIB cOOOpY, a TaKOX iX pe-
nepryap. Ha miacraBi karajaoriB puMo-KaTOJIUIILKOTO TyXOBEHCTBA OYJI0 CTBOPEHO CIHCOK CBSIIE-
HUKIB, BIJIMOBIAANbHUX 32 MY3HKY, BUKOHYBaHy B coOopi, cepen iHmmx — Jleonapn Conenbkuii,
BUJIABEIb KYpHAIy, MPUCBIYCHOTO LIEPKOBHIA MY3HIl Ta YUCJICHHUM LEPKOBHUM IIOJACHHUKAM,
abo cesamennk Pymonsd HoBogeiichkuii, OpaT BHAATHOTO MOJILChKOTO Kommno3utopa demikca Ho-
BOBEUCHKOTO.

BucHoBok. [Tomryku apxiBHUX JTOKYMEHTIB ISl TOCIIPKEHHS BUSIBIIIM NIEBHY KIJIBKICTh HO-
BUX MaTepiaiiB, sIKi CTOCYIObCS ICTOPil My3HUUHUX KOJEKTHUBIB cOOOpY, alleé OCKUIbKU My3U4YHa KO-
JIEKLiS € 30BCIM HEBMOPSAIKOBAHOW, 1i BUKOPUCTAHHS € CKJIAJHUM JUIsl TOJANBIIOTO BUBYCHHS.
[IpencraBiena Ta mpoaHaii3oBaHa TeMa JOCTIKEHHS € pe3ylbTaToM 3amuTy, 3A1MCHIOBAHOTO aB-
TOPOM YIPOAOBXK KiJIbKOX POKIB B apXiBHHX KOJEKIisx Ha Teputopisx Ilonpmi ta Ykpainu, mo
MOXK€ MaTH BaroMy 3HA4YMMICTh JUIs BHUSBICHHS 1CTOPUYHOI mpaBau. Pe3ynmpTaT HOCHTIIKEHHS
Jal0Th HOBUM MOV Ha pernepryap, BUKOHYBaHMWA y cobopi Ta y JIbBOBI 3 JIpyroi MoJOBUHHU
XIX cronitrs mo 1939 poky.

Knwuogi crnoea: Jlatuacekuii kadeapanbauit codbop, JIbBIB, Xop Ta KadeapaabHUA OpKecTp,
Mmy3uka ['eHpuka Speuski.
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MY3BIKAJIBHAA KOJIJIEKITUA IATUHCKOTO COBOPA BO JIBBOBE
KAK NCTOYHHK MCTOPUHU NEPKOBHOTI'O XOPA 11 OPKECTPA

Xots Jlatunckomy kadenpaabHoMy cobopy Bo JIbBOBE MOCBSAIIEHO MHOT'O MCCIIEAOBAHUM U
cTaTel, BOIPOC MY3bIKH, KOTOPAast UCIOIHSIIACh B HEM, TPOJOKAET OCTABAThCSI HEM3yUYEHHBIM, UTO
COCTaBJISIET AKTYaJBHOCTH HccienoBaHUs. MeTomoJiorusi paboThl OCHOBBIBAETCSl HA COUYETAHUU
HMCTOYHUKOBEUECKHX, aHATUTHYECKUX M KOMITapaTHUBHBIX MeToA0B. IlyreM nowucka, aHanu3za Hail-
JICHHBIX M Ha OCHOBAaHMM COXPAaHUBIIMXCA MY3bIKaIbHBIX HOKYMEHTOB XIX m XX BEKoB aBTOp
MIPEJICTABISIET CBOM HAXOJKU U BBIBOJIBI OTHOCUTEIBHO XOpa M KadeapalbHOTr0 OpKecTpa, CyLIecT-
BOBABIIUX M JAelcTBOBaBIINX B TO Bpems. K koniy XIX Beka pykoBoauTesneM KadeapaibHOTO My-
3BIKJIBHOTO KOJUIEKTHBA CTal ['eHpuK SIpenkn — n3BeCTHBIN KOMIIO3UTOP U JUpHKep, yueHHuK Cra-
HucnaBa Momntomiko. [Ipexae Bcero oH M3BECTEH CBOEH paboOTOi B JIHBOBCKOMU omepe. Bompoc ero
cBszeit ¢ JlatuHckuM KadenpanbHbIM cOO0pOM 10 cuX Mop ocTaBaiics 6e3 oTBera. B XX Beke py-
KOBOJICTBO COOOpHO# Kadeapoit B3s1 Ha ceds Credan CyKUHCbKUI, KOTOPBIN paHee ObLT OpraHuc-
ToM B cobope B TapHoBe. My3bIKy B 3TOM BaxkHei1eM JIbBOBCKOM KOCTENIE MHOTO JIET MCIIOTHSI
MysKckoi xop "JIroTHA", KOTOPOMY IPUHAIEKUT IIEPBEHCTBO B MPECTABICHUN MHOTUX IIPEMBED,
B TOM 4HcJiie npousBeneHnii Meuuncnasa ConTeica.
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PesyabraThl HcciaegoBanusa. Ha ocHoBaHMM 3amuceil, pa3MEIICHHBIX Ha MOJISIX U 00JI0XK-
KaX COXPaHMBILUXCS HOT, IPEJCTaBI€HA KpaTKas XpPOHUKA JEATEIbHOCTH KOJIJIEKTUBOB coOopa, a
Takxe ux penepryap. Ha ocHOBaHuU KaTaloroB pUMCKO-KaTOJIMYECKOTO JyXOBEHCTBA ObUI CO3aH
CIIMCOK CBSIIICHHUKOB, OTBETCTBEHHBIX 32 MY3BIKY, HCIOIHSAEMYIO B cOOOpe, CpeIu KOTOPBIX —
Jleonapn Conenkuil, u3gaTenp K ypHalla, IOCBSILEHHOTO IIEPKOBHON MY3bIKE U MHOT'OUHCIIEHHBIM
[IEPKOBHBIM JIHEBHUKAM, WK CBsieHHUK Pynonbd HoBoseiickuii, Opat BeImaromerocs mojabCKOro
komno3utopa Penukca HoBoseiickoro.

BreiBoa. [Toncku apXUBHBIX TOKYMEHTOB ISl KCCIEAOBAHUS BBIABUIIM ONPEIEICHHOE KO-
YeCTBO HOBBIX MAaTE€pPUANIOB, KACAIOIIUXCS UCTOPUU MY3BbIKAIbHBIX KOJJIEKTUBOB COOOPa, HO MOCKO-
JbKY MY3bIKaJIbHasl KOJUIEKIUS SIBJISIETCS COBCEM HEYNOPSJOUEHHOM, €€ HCII0JIb30BAHUE SIBIISIETCS
CIIOKHBIM JUIsl AdajibHeliiero uzydenus. [lpeacraBinenHas U npoaHalu3UpOBaHHAsE TEMa UCCIIENO-
BaHUS SIBJIIETCS PE3YJIbTaTOM 3aIpOCa, COBEPIIAEMOI0 aBTOPOM Ha MPOTSKEHUU HECKOJIBKUX JIET B
apXMUBHBIX KOJUIEKLUAX Ha TeppuTopusx [lonbmm u YKpauHsl, 4TO MOKET UMETh BECOMYIO 3HAUYU-
MOCTB JUIsl BBISIBJIEHUSI UCTOPUYECKOMN IpaBabl. Pe3ynbTarsl McaeAoBaHUs JAlOT HOBBIA B3IJISL HA
penepryap, HCTIONHSIBIIMIiCA B cobope u Bo JIbBoBe co BTopoii monoBunbl XIX Beka 10 1939 rona.

Knrueevie cnosa: Jlatunckuii xadenpanbHbiii cobop, JIbBoB, Xop u KadeapaabHbIN Op-
KecTp, My3bIKa I 'enpuka Spenku.
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