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MY3UYHE CEPEJJOBUIIIE AK OB’E€KT
MY3NYHOI'O KPAE3HABCTBA

VY KOHTEKCTi PeriOHaiCTUKU Ta Cy4aCHOTO YKPaiHCHKOTO MY3HMKO3HABCTBA, KPAa€3HABCTBO
BH3HAYCHO K KOMIUIEKCHY CHUCTEMY 3HaHb PO MUCTELBKE KUTTS MallUX MICT, CEJIHIL, a My3U4HE
CepEeIOBUILE — SIK CYKYIHICTh YCiX MY3MYHHMX aCHEKTIB TBOPUOCTI iX MHUTIIB. OXapaKTepH30BaHO
BUIM JoKepen, Gopmu (MICBKi, perioHaibHiI, BCEYKpaiHChKi, Mi>KHApOJHI), 3HAYEHHS iSUIBHOCTI
MY3UKaHTIB, Xopeorpadis, akTopiB Ha MPUKIAAl 3apOJKEHHS, CTAHOBJICHHS Ta (YHKI[IOHYBaHHS
My3U4HOTO cepenosuina B micti Hixkuni na Yepnirismuni XIX — nouatky XXI cTOmITS.

Kuro4oBi cjioBa: perioHamicTuka, Kpa€3HaBCTBO, KyJIbTYPHHUH COLII0-JIOKYC, My3UYHE cepe-
JIOBUILIE, MUCTELITBO.

IMocranoBka npo6aemu. Ha 3mami XX-XXI cToniTh BaXXIMBY CKIaJ0BY B PO3BUTKY CY-
YaCHOTO YKPATHCHKOI'O MY3WKO3HABCTBA CTAHOBHTH PETiOHATICTHKA — CUCTEMa 3HAaHb IMPO 3aKO-
HOMIPHOCTI, ()OpMHU PO3BUTKY MY3UUYHHUX MIPOIECIB Y MiCTax, CENUIAX palOHHOrO Ta 00JacCHOTO
HiAMOPSIKYBaHHS PETiOHIB YKpaiHU. Y KOHTEKCTI i 0araTOBeKTOPHUX HAMPSMKIB JOCITIKEHb, 110
Bi/I0YBaIOThCSI HA MEPETUHI ICTOPil MY3UKHU, MY3HUYHOI KYyJIbTYPOJIOTii, €THOMY3HKOJOT1i, BUOKpE-
MHMO MY3UYHE KPAa€3HABCTBO, CYTHICTh SIKOTO MOJSATAa€ y BU3HAUYEHHI M MIAKPECIEHHI 0COOIMBOC-
Teil oOpaHOro 00’€KTy (MicTa, celuina), Horo iHIUBIIyalbHO OKPECICHOT0 MHUCTEILKOTO adpucy,
SKUN BUPIZHAETHCS 13 3arajly SK y XPOHOJOTIYHO-ICTOPUYHOMY IUIaHI, TaK 1 B KYyJbTYypHO-CO-
I1aJIbHUX aCMEeKTax.

P03BUTOK My3UYHOTO Kpa€3HABCTBA CIIPHSI€E BUBYCHHIO MHUCTEIIHKOTO XKHTTS B MicTax YKpa-
1HU 3 ypaxyBaHHSM iX JIOKaJIbHUX BIAMIHHOCTEH, TOX Ile IMMTAHHS € Ha Yaci, 3aCIyroBye Ta MOTpe-
Oye yBaru 3 60Ky JOCIIITHUKIB.

PO3KpHUTTS My3HUUHOTO MPOLIECY B CEIMILAX, MAIUX MICTax YKpaiHu, IO B MONEpeHi Aecs-
TWIITTA OYB MPOaHANI30BaHUN HEIOCTATHHO a00 30BCIM BIJACYTHIHM, BKpall MOTpiOHE IS BiAPOI-
KEHHS HalllOHAJIbHUX MY3WYHHMX HaJ0aHb. AJDKE B KOKHOMY 3 TaKUX TE€PUTOPIaIbHO-KYJIBTYPHHUX
JIOKYCIB YIIPOJIOBXK CTOJIITh (pOPMYBAaBCs CBIM AYXOBHMM IPOCTIp SIK BUSB TBOPUOi aKTUBHOCTI JIIO-
muHd. «JJnst Yipainn me 3 XVII croniTTs B cuiy psaay icTOpuuHUX (akTopiB Oyiau HmpuUTaMaHHI
MIPOLIECH PO30CEPEIKEHHS KYJIbTYPHUX OCEPENKiB, TOOTO YTBOPEHHS y MPOBIHIIMHOMY IpPOCTOPI
CBOEPIAHHUX KYJIbTYPHUX couio-JIOKyciB»1 [1, 20].

AKTyaJIbHICTh q0CTiTKeHHs1. [lopyIIeHHs! MTUTaHHS MUCTEIIPKOTO YKHUTTS Ta My3HYHOTO Ce-
pellOBHILA PETiOHIB KpaiHU € BaXJIMBUM YMHHUKOM y KOHTEKCTI PO3BUTKY Ta CTAHOBIEHHS KYJb-
TYpHOI CaAMMHN YKpaiHu B LiJI0MYy. BiqTBOpEeHHSI My3UYHOTO KUTTS KpaiHU B OaraToMaHITHOCTI
i BOAHOYAC IIUTICHOCTI € HEOOXITHUM SIK ISl 3pOCTaHHS CYCIIIBHOI CBIIOMOCTI Ta HalliOHAJIBHOT

1 . . . . .
Jlokyc — reorpadiuna MiCIIeBUHA MPOXKUBAHHS; COIIO-JIOKYC — MiCIe CTaOiIbHOTO MPOXKUBAHHS
COILIlyMY MOHOETHIYHOTO (TIepEBaXKHO CeINUIIIe) a00 MOieTHIYHOTO (IEPEBAYKHO MICTO).
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CaMOCBIIOMOCTI TpoMajisiH YKpaiHu, Tak 1 st 00’ €KTHUBHOI pernpe3eHTalii BITYM3HIHAX My3HYHO-
XYJI0KHIX 3J00YTKIB Y €EBPONEUCHKOMY KYJbTYPHOMY CBITI.

JlocnipKkeHHsT MicIIeBOro Matepiaiy (apxiBu, MyOJIIMCTHKA, TPUBATHI JTOKYMEHTH Iis4iB
KyJIbTYpH), KOHKPETH3allil W JACTaIi3allis iCTOPUKO-KYJIbTYPHOIO IpOIeCy IbOro Micra (MichKi,
perioHasbHi, BCEyKpaiHChKi, MDKHAPOIHI KOHKYpCH, (ecTUBali, SpMAapKH, KOHIEPTH, KaJICeHIApHI,
HaApOIHO-00PSIOBI CBATA), B3aEMOIis Crienu(igHOro JJIs IEBHOIO PETIOHY, MicTa, CeJIMIIa, MaTepi-
ATBHO-TIPUPOTHOTO (apXITEKTYpHI 3a0y0BH, JaHAMAPT MICTa) i JYXOBHO-KYIBTYPHOTO (1CTOPHUKO-
MUCTELbKI TPaJIuLlii, NOJIETHIYHUA KOHTUHI€HT HACEIECHHs, BUKOHABChbKA, KOMIIO3UTOPChKA TBOP-
YiCTh) YHHHUKIB Yy CYCIIUJIFHOMY JKUTTI MicTa BKpail HE0OXiIHe Ui MO0JaHHs (pparMeHTapHOCTI B
PO3KPHUTTI icTOpil YKpaiHCHKOI MY3UKH, 1110 OyJI0 TUIIOBO IS PaASHCHKOI My3H4HO] icTopiorpadii.

Po3rnsa pi3HOMaHITHUX (POPM MY3MUYHOIO XKHUTTS IPUBEPTAE yBary caMoOyTHIMU IPOsIBAMU
HApOJHOI Ta aKaJeMi4HOI TBOPYOCTi, HIO0 OPraHiYHO W TapMOHINHO BIHCYETHCS B 3arajib-
HOHallOHaNbHUHN npocTip. [Ipyu HasIBHUX 3arajlbHUX 3aKOHOMIPHOCTSIX 1ICTOPUKO-KYJIBTYPHOI'O pO3-
BUTKY KpaiHH penbeHO BIATIHIOETBCS (OPMAT KOHKPETHKH JIOKAJIBHOTO MICLIEBOTO MaTrepiamy.
JlociskeHHsT OCTaHHBOTO aKTHUBI3Y€E 1HTEpEC M0 TPaaulliil 1 3BUYaiB MEIIKAHI[IB MiCTa, CIIPUSIE TO-
IIYKY ¥ BIAKPUTTIO apXiBHHUX JDKEPEIl, KPAa€3HABYMX MY3EHHHUX pPapHUTETIB.

VY pe3ynbTari TBOPYMX KOHTAKTIB, MUCTELIbKA JISUTbHICTh MY3UKAHTIB, KOTPi € YPOJHKEHIIS-
MU MPOBIHIIAHOTO MiCTa, BIUIMBAE HA PO3BUTOK KYJIBTYPHO-MUCTEUBKHUX TPATUIIN BEIHKHX KYJlb-
TYpHHUX LIEHTpiB YKpainu, 30kpema Kuesa. Cepen npukiaiB — TBOpUl KOHTAKTH, 30kpema M. Jlu-
cenka — 3 [lonraBmuHoro Ta M. 3anbkoBenbkoi i @. [Iponenka — 3 UepHIriBOIMHOIO. Y TaKHid CII0-
ci0 yTBEpIKYEThCS T€3a MPO JHOAUHOTBOPUY CYTh BCI€l KYIbTYpH.

AHaJi3 ocTaHHiX aocaikenb i myoaikaniii. Huni icHyro9i jokepeno3HnaByi, apXiBHi Mare-
plajiu MpakTUYHO-TBOPUOI AiSNIBHOCTI My3UKaHTIB-Npo(ecioHaiB, aMaTopiB, MiATBEPLKYIOTh TE3Y
PO 3HAYMMICTh CEPENIHIX, MaJIUX MICT 1 CEIMI K KyJIbTYPHO-MHCTELUBKUX DKEPEN AJI PO3BUTKY
HE TIJIbKU BEJTUKUX MICT, ajie i yciei geprkaBu.

Ha 3nmami XX—XXI cTomniTe HampanpoBaHO 3HaYHUI MacuB MOHoOrpadiii, nucepraiii, 301p-
HUKIB HAyKOBMX IIpallb, IIUKJIIB CTaTeH, MPUCBIUYEHUX BHUCBITICHHIO HOBUX MaTepiayliB CTOCOBHO
MICT 1 PET10HIB, IO B MOMEPEIHI ACCITHIITTS BXKE BUBYAIUCS, @ TAKOXK PO3KPUTTIO PI3HUX CKIIAT0-
BUX, ACIHEKTIB, NEpioJliB MY3UYHOIO JKUTTS M IIupIIe — My3UMYHOI KyJIbTYpHU paHille He aoc-
JPKEHUX TPOBIHUIMHUX MicT YKpaiHu. [loMik yuMclieHHUX BIAMNOBIIHUX pO3pOOOK mpalli, MpH-
ceueHi KarepunocnaBy (B. Mitnunpka), IBaHo-@pankiBcbky (JI. Pomantok), Crpuiimuni
(O. Muponosa), AABopoy, Ilepemunuito (b. ®@unbir), Konomui (JI. Koccak-ba6’1ok), a Takox Cxin-
Hii Tlammuuni  (FO. bynka, . Bormucekuit, M. 3araiikeuy, JI. KusnoBebka, H. KocTiok,
JI. Mazena, T. Mazena, M. Uepenanun Ta iH.), 3akapnattio (T. Pocyn, JI. Muxynanuneus), byko-
BuHi (K. lemouxo, JI. ['miGoBunpkuit), Bomuni (JI. Irmarosa, II. [llumancekuit), YepHiriBmuHi
(O. Bacrora, T. JIsmenko, JI. Jopoxina. O. KaBynnuk), Cymmuni (I'. Jlokomenko), ITonraBuiuni
(A. JlutBunenko), IliBaiunomy Ilpuazo’ro (T. Maprtunwok), J[oneuuwnni (O. [llamoBanosa,
T. T'epnosa) Toro.

Hanpuxkinmi XX — nmouatky XXI CTONITh 3aXHIEHO AUCEpTallii, B pAay SKUX: «My3bIKalb-
Has xu3Hb Cymmuasl / cepennnaa X VI — 80-e rr. XX Bekay (I'. 1. Jlokomenko, 1991 p.); «My3u-
yHe >xuTTs Ha YepHiriBumai y XVIII -XIX ct.» (O. I1. Bactora, 1997p.); «My3uuHna kynetypa ['a-
mauad (11 mon. XIX — nepmra XX cr.)» (M. B. Uepenanin, 1997 p.); «My3uuHa KynbTypa 3aximgHoi
Vkpainn 20-30-x pokiB XX cT.. imei mocTymy Ta pPO3BUTOK HAI[lOHAIBHUX TpaauIiii»
(H. O. Koctiok, 1998 p.); «My3uune xxutts Bonuui» (II. I. lllumancekuii, 1999 p.); «My3uune
xutTs Katepunocnasumnu cep. XIX — mou. XX cr. (B. A. Mitinuubka, 2000 p.); «CTuinsoBa eBo-
mrorist Tanuibkoi My3udHoOl KymbTypu XIX-XX cr.» (JI. O. KusHoBcerka, 2000 p.); «My3uunuit
npodecionanizm IliBaiynoro IIpuazor’s XIX-XX ct.» (T. B. Mapruniok, 2003 p.), «My3uuHa Ky-
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npTypa Xapkosa KiHis X VI — mouatky XX cr.» (O. B. Kononosa, 2004 p.); «TenneH1ii po3BUTKy
My3u4uHO1 KynabTypu Bomuni kinsg XX — mou. XXI ct.» (JI. I1. Irnarosa, 2006 p.), «My3udHe KUT-
s 3akapnarta 20-30-x pokiB XX ct.» (T. L. Pocyn, 2004 p.), «My3uuna kynbrypa ['anuunnu Ha
3mami XIX-XX ct.» (b. I. 3a0yra, 2003 p.), «My3uuna kynbTypa [lontaBmuan XIX — mou. XX cT.
B aCIIEKTax perioHaJbHOro jpKepeno3HaBcTBa» (A. I. JlutBunenko, 2006 p.), «My3uuHe XUTTA B
nomikyinbTypHoMy cepenoBuili M. Ctpust Ta periony Crpuiimunn (II mon. XIX ct.— 1939 p.)»
(O. M. Muponoga, 2007 p.), «My3uune cepenoBuiie HikuHa B KOHTEKCTI HALlIOHAJIBHUX KYJIbTY-
porBopuux nporeciB XIX — mou. XXI cr.» (O. A. KaBynnuk, 2011 p.). Koxxne 3 gocmimkeHs 30a-
rayye HaykoBy 0a3y JaHMX MO My3W4HO-iH(opMmaliiiiHe mose y perionax YKpaiHH Kpi3b MPHU3MY
(hopM MY3UYHOTO KUTTS (MYy3UYHOI OCBITa, KOHIICPTHO-BUKOHABCHKA JISTTBHICTH, KOMIIO3UTOPCHKA
TBOPYICTB).

Meta cTaTTi — PO3KPUTH CYTHICTh MY3UYHOTO CEpPEIOBHINA MIiCTa SIK 00’ €KTY MY3HYHOTO
Kpa€3HaBCTBA.

BukJian ocHoBHoro marepiany. HaBeneni Buie mpaili CIpUsiFOTh aKTUBI3aIlil TOCIIKEH-
HSl MaTepiajiB KPae€3HABYOI'O CIPSMYBAHHS, 3alIOBHEHHIO NPOTaJIMH Y BUBUYEHHI MUHYJIOTO B MUC-
TEILKOMY JKHUTTI MicTa. Y Takuil cmoci® BimOyBaeTbcs BiIPOKEHHS KYJIbTYPHO-MHCTEIBKOTO
3B’S3KY ITOKOJIiHb, IIPUPOJIHA EBOJIIOLIS SKOro Oyia MopylleHa 1€0JIOTYHO 3aporpaMoOBaHO0 0-
JITUKOIO TOTAJTITAPHUX YaCiB.

3 icTopii muTaHHS BiAOMO, 10 (JOPMYBaHHS KPa€3HABCTBA SIK MOJIIBEKTOPHOI KOMIUIEKCHOT
cucTeMH 3HaHb posnodanocs B XIX cromirri. Llpomy cnpusina, ociGHO, eTHOTpadiuHa MisIbHICTS,
GboNbKIOpHI ekcneauiii micTamu 1 cernamu YKpaiHu, 1o ix opranizoByBanu M. Koctomapos,
M. T'oromne, T. [lleBuenko, Jlecst Ykpainka, /. SIBopHUIBKUH. 3araapHOBIIOMOIO B TOM 4ac Oyna i
donpkiopuctuyHa AistibHICTE M. Jlucenka, 1. Komeccu, @. Koneccu, K. Kitku, C. JlroakeBuya.
3okpeMma, M. Jlucenko oAHy 31 cBOiX (hOJIBKIOPUCTUYHMX Mpallb po3nodnHae ¢paszoro: «L{ro nymy 4
3anucaB 1874 poky y Hixkuni Bix ko63aps [1ana bparuii» [2, 9]. Binomo, o ykpaiHCbKHIl KOMIIO-
3uTOp-KiIacuk HanpukiHi XIX cTomTTs oCHiaKyBaB AisIbHICTh K0O3apiB Ta JIPHUKIB YEpHITIBIIMHHY,
B ToMy uncii i HixkuHa, 3aHOTOBYBaB 1XHI NPi3BUIIA i MPi3BUCHKA, MiCIle IepeOyBaHH: Ta penepryap.

B o3Hauenuit nepion 3’siBuiacsa oJHa 3 NepUIMX Hpaub — gociimpkenns J. baramisa «250 po-
KiB icHyBaHHs M. XapkoBay, IO CTalo 6a3oBMM y HamucaHHi M. MukiameBchkuM y 60-X pokax
XX cromitrs mpaui «My3uuHa 1 TearpanbHa KyiabTypa XapkoBa XVIII ta mepmioi monoBuHu
XIX cr.». 3’ABAAIOTHCS HepIll PO3BIAKU MPO JOKAIbHO-PETriOHaIbHI HaBUalbHI 3aKJIaJd OCBITH B
JliBoGepexniit Ykpaini (Toai me Mamnopocii), sk-oT: «/3BecTusi HiCTOPUKO-(PUITOIOTHIECKOTO UHC-
tuTyTa KHA3 be3doponpka» M. JlaBpoBcbkoro 1879 poky mnpo I'iMHa3il0 BHIIMX HayK KHS-
3st besboponpka B Hikunui B 1820-1832 pokax, crarra I1. €pumenka mpo ['myxiBCbKy My3W4HY
mKkoiy B >kypHani «KueBckas crapuna» 1883 pik, pykonuc I1. Kozumpkoro 1917 pik npo My3udHy
ocBity B KuiBchkiii akanemii 3a 300 pokiB ii icHyBaHHs. IcTOpii Ta XapakTepUCTUIl MY3UYHOTO
KUTTSA TpoBiHIIaTbHOrO HixkuHa npucBsiueni «Mucrerpki ciomuan» O. TIponenka [3, 54].

Jlep>kaBHUIIBKUH TIAX1T A0 pO3pOOKH IMX MUTAHb CTaB MOXKJIMBHUM JIAIIE B YMOBax po30y-
JIOBU He3aJIexHOi YKpaiHChKO1 aep)kaBu, 3 yrBopeHHsM 1991 poxy BceeykpaiHchkoi CHisku Kpae-
3HaBIIB. Y IbOMY IUIaHI BaXJIMBUM IMIOYyJIbcOM cTaB Yka3 [lpesunenta Ykpainu Bing 23 ciyHs
2001 poky mpo 3ax01¥ MI0A0 MIATPUMKH Kpae3HaBYOro pyxy. Takuil miaxia 1o crpaBu JaB cepiio-
3HE MIATPYHTS I BIAPOPKEHHS KYJIbTYPHO-MHCTELBKUX TPaaulid KpaiHW, MOTJIMOJIEHOTO BU-
BYEHHS ICTOPIi Ta KyJAbTYPHO-TyXOBHUX TPaJUIii BETMKHUX 1 MaJIUX MICT i cenuil YKpaiHH.

VY HayKOBO-TIPaKTHYHOMY JOPOOKY 3 MY3MUYHOTO Kpae3HaBCTBA PsIOM JOCIIIHUKIB, cepell
sakux — O. leBuyk [4], O. Kononosa [5], T. Maprtuntok [6], JI. Irnarosa [7], C. KucenboBa [8],
O. KaByHHuk [9] — BHpOOJICHO HANpsIMA BUBYCHHS MY3UYHOTO YKUTTS MPOBIHIIMHKX MicT. Cepen
HUX CJiJl BUOKPEMUTH: (POPMU MY3MUHO-BUKOHABCHKOTO MPO(ecioHani3sMy B KOHTEKCTI MY3HYHO-
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€CTeTHYHUX TPAJUIINA TOPOASH; XKAHPOBY IMaHOpAMy perepTyapy My3UKaHTIB MicTa; TBOpYi MOPT-
pEeTH BUKOHABIIIB: CONICTIB, My3UYHHUX KOJIEKTUBIB; TUIIOJIOI1I0 MUCTELbKOI JISUIBHOCTI, SIK-OT: aMa-
TOpPCBKA, CaMOAisIbHA, TTpodeciiiHa akaaeMidHa; TBOPUICTh KOMIIO3UTOPIB-aMaTOpiB Kpato. Y psny
BOXJIUBUX YMHHHKIB PO3BUTKY MY3UYHOIO KPa€3HABCTBA SIK IHTErPajibHOI HAYKH JIOCIIAHUKH BH-
3HA4YalTh: (piHAHCYBAHHS MY3MYHHMX 3aXOJiB y perioHax (Micra, celuina) JAep:KaBHUMH BHKOHAB-
YUMH OpraHaMu; AiSUTbHICTh HAYKOBIIB (apXiBHO-IIOIIYKOBa pobOoTa, myOsikaiii, kKoH(epeHiii);
MOJIBUKHULIBKY TIPAII0 TPOMaJIsH MicTa, cenuiia. /xepeno3HaBuoro i ¢akronoriuno-indopmariiii-
HO0 023010 JaHUX NP0 GOPMU MY3UYHOI'O >KUTTS KOKHOTO 3 IIMX YMHHUKIB JIOLIJIBHO BBAXAaTH KY-
JBTYPHO-MHUCTELBKI CBATA, My3HYHO-TIPOCBITHUIIbKI BEYOPH, KOHIIEPTHI BUCTYIH, FACTPOJIbHI TYp-
HE MY3UKaHTIB, TBOPYICTH KOMITO3UTOPIB, 5IKi ()OPMYIOTH IMaHOPAMy PO3BUTKY MIKpETiOHAJIBHHX
KYJIbTYPHO-MHCTEL[bKUX KOHTAKTIB.

BpaxoBytoun Te, 110 00’€KTOM HAayKOBO-IIPAKTUYHOI IPOOJIEMAaTUKH MY3UYHOI'O Kpa€3HaB-
CTBa € MY3UYHE CEpeJOBUILIE MICTa, BUOKPEMHUMO PsiJl HOTO CKJIaJ0BUX €JIEMEHTIB: apXiTeKTypHO-
XYAOXKHIA 00pa3 MicTa; €THiYHO-AeMOrpadiuHuil CKIIa] MEIIKAHIIB MiCTa; KyJIbTypHO-MHCTEIbKI
Tpaaullii HaBYAIBbHUX 3aKJIAIB MICTa; IUHAMIKY KYJIbTYPHO-MHUCTEI[LKOTO CIIBPOOITHUIITBA MUTIIIB
31 CTPYKTypamMH MiChbKOiI i 00iacHOi agmiHiCTpamiid Ta OpraHamMH BHIOI JepXKaBHOI BIaIH, MPeE-
CTaBHHUKaMU Jiacriopu. BoHu Bu3HauaoTh crienniky My3U4HOIO CepeioBUILA B AiaJIeKTUUHIN B3a-
€MOJI{ 3araJbHOTO, OIMHUYHOTO Ta OCOOMCTOrO, a caMe: TPATUIIl My3HYHOTO BUXOBAHHS B 3aKJia-
Jax OCBITH 1 KyJIbTYpH; GOPMH MY3UUHOTO KUTTS OOPAHOTO I'e0-COLIOKYIBTYPHOIO CEPEIOBUILA B
KOHTEKCTi HOTr0 MOJIeTHIYHOT CYTHOCTI; MisSUTbHICTh BUKOHABIIB-TIPOQECiOHalIiB, aMaToOpiB, My3HU4-
HUX KOJIEKTUBIB, KOMIIO3UTOPIB.

[Tpuknagom BTiEHHs Ha3BaHUX (OPM Ta HAmpsAMIB uis (OPMYBaHHS MY3HMYHOTO cepe-
JIOBHUIIIA aBTOP MPOIOHYE PO3IISHYTH My3uuHe >kUTTs HixkuHa YepHiriBcbkoi 06JacTi, ycaaBIeHo-
ro TBopuicTio Mapii 3anpkoBenbkoi, Tumodis Hokmmiepa, Auapis [Iponenka, Mapka bepneca,
Mapii bpoBueHko, sKi 3akiajajiu, BIAMOBIAHO, My3MYHO-TeaTpalibHi, IHCTPYMEHTAIbHO-BUKOHAB-
CbK1, BOKJIbHI TPaJULIi 111 PO3BUTKY KYJIbTYPHO-MHUCTELLKOrO cepeaoBuIa Micta. My3uuHi ama-
TOPCBKI 1 mpodeciiiHi KoekTuBU MUHYJI0r0 (3 XIX CTOMITTS) Ta CHOrOAEHHS CTAIOTh JKEPEIOM
PO3BUTKY MY3HUYHO-ECTETUYHOI KYJIbTYPH MEIIKAHIIIB, CIPHUSIOTH peallizaiii MILKpPEerioHaJbHOTro
KyJIbTypHOro jianory. HuHi BUCTYNM KOJEKTHBIB, COJNICTIB Ha ClieHaX 00JacTi, B MicTaX YKpaiHu,
3a KOPJIOHOM 3MILHIOIOTh aBTopuTeT Hi’)knHa B PO3BUTKY aMaTOPCHKOTO 1 MpogdeciiHoro, 30KkpemMa
MY3HUYHOTO 1 XopeorpadiyHoro MucTenTBa Y KpaiHu.

JisTBHICTh MUCTEIBKUX KOJIEKTUBIB YTBEP/KYE CYTHICTh TEPMIHY «MY3UUHE CEPEIOBUIIIE)
SK penpe3eHTaTHBHOI cepu KyJIbTypHO-MY3UYHOTO KHUTTA MicTa. O3HaKamMu ioro € icropuyHa
CHAJIKOBICTh y 30€peKEHHI MY3UUHUX L[IHHOCTEHN; TUHAMIKa KyJIbTYpHO-MY3UYHOTO PyXYy B JlajieK-
TULI Tpajuliil 1 HOBATOPCTBA; PEMPOIYKTHBHO-KpPEATUBHA [iSUIbHICTh CYO €KTIB-TOPOJSH IS
CTBOPEHHS 1 MOUIUPEHHS MY3UUYHO-€CTETUYHHX I[IHHOCTEMN; HasIBHICTh 3aKJIa/11B KYJIbTYpH 1 OCBITH.

ITpu nocnimxeHHi icropii popMyBaHHS My3UYHOTO cepenoBuiia Hixkuna oco0nuBe 3HaueH-
HS MalOTh JpKepeno3HaBui marepianu. Lle apxiBHi 1 GOTOMOKYMEHTH (3BITH, KOHIIEPTHI adiiiii, JTUC-
TH i TUCTIBKH), MEMYapH, CIIOTaJIH, Fa3eTHa NepiouKa nepiioi TpeTuHU XX CTOJITTS, MOHOTpadii.
HaykoBi po3Bigku, TBOpUl MOPTPETH MY3UKO3HABIIIB PO MUCTEIbKI OCOOUCTOCTI, COII0-€CTETUYHI
HapucH 1po KoJeKTuBU HixkuHa Apyroi mosoBuHU XX CTOJITTA MPEICTAaBIIAIOTH 3MICTOBHY (haKTO-
JoriyHo-iH(popMaliiiHy 0a3y JaHUX MPO MY3MYHE KHUTTS MiCTa SIK BaroMoro KyJbTYpHO-MHC-
TerpKoro ocepenky YepniriBumnu. OTxe, My3udHe cepenoBuile HixkuHa Mo)KHa BiTHECTH JI0 Ka-
TEropii AyXOBHO MOTYKHUX KYJIbTYPHHUX COI10-JOKYCIB.

CyTT€BUM KYJbTYPOTBOPYUM YHHHUKOM COILIO-JIOKAJIbHOTO 001MMyus ceperoBuiia Hixuna
XX — mouarky XXI cTONTTS cTae My3udyHEe MHUCTEUTBO, IO BUSBISIETHCS B PO3BHTKY XOPOBOTO
PYXY, IHCTpYMEHTaJIbHO-BUKOHABCHKOI TBOPYOCTi, OCOOJIMBOCTI €CTPaJHO-MIICEHHOI Ta Xopeorpa-
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¢biyHOT AisTEHOCTI amMaTopiB 1 mpodecioHaiB 3akiaaiB KylIbTypHu i ocBiTH MicTa. be3mocepe1HbO B
TAaKOMY MY3HMUYHOMY CEpEIOBUILI NMPOSABISAETHCSA MOMI(YHKIIOHAIbHA CYTHICTh MY3HKH SIK BUJLy MU-
CTELTBA, TUITY TBOPYOi AISIIBHOCTI, (POPMHU CBITOCIIPHMHATTS JIOAWHOIO AIMCHOCTI, IO BU3HAYA€E
CTPYKTYPHY MIJNOPSIIKOBAHICTh 0COOUCTOCTI KYJIbTYPHOMY IPOCTOPY MICBKOT'O CEPEOBUIIIA.

VY nocniakeHH1 OCTaHHBOTO BaXKIIMBUM € ICTOPHKO-(YHKIIIOHAILHUI METO/I, CYTHICTh SIKOTO
B PO3KPHUTTI (PaKTiB MHUHYJIOTO, ChOTOACHHS, B KOHTEKCTI X (PyHKI[IOHAJILHOI 3HAYUMOCTI. Y HOTO
BUKOPHCTaHHI MPEACTaBICHI TBOPYO-TIOTCHIIIMHNHN, HaBYAIbHO-TI13HABAJIBHUN, COLIaJIbHO-KOMYHI-
KaTUBHUM MeXaHI3MH. 3aCTOCOBYBAaHHS KOKHOTO 3 IIMX MEXaHI3MIB y KOHTEKCTI KYJIbTypOTBOPUYHX
nporieciB Micta nepeadavyae BpaxyBaHHs CHEIM(PIYHUX OCOOIMBOCTEH KOHKPETHOTO MiCHKOTO Ce-
peloBHIIIA.

Bonu po3kpuBaroTh CyTHICTH (HOPM MY3HUHOTO YKUTTS MICTa, MOTEHILIN 1 MEPCHEKTUB ca-
Mopearizamii 0co0u SIK TBOPYOrO HOCIS OCOOMCTICHOTO Ta HAaliOHAJBFHOTO AaBTOPHUTETIB Y COIIi-
OKyIbTypHOMY (hopmMati micTa, 001acTi, ep:kaBu. Tak, TBOPUO-MIOTEHIIHHUI MeXaHI3M mepenoda-
Yae JTOCIiHKEHHS] TBOPYOI Ta BUKOHABCHKOI JIISUTBHOCTI POBIAHUX MUTIIB — MPEICTABHUKIB HAsIB-
HUX BHJIIB MUCTELTBA: My3UYHOI0, My3U4YHO-T€aTPalIbHOI0, XopeorpadiyHoro. Bin no3Bosie Bu-
SIBUTH 3HAYUMICTh MUTIIS SIK HOCisl OCOOMCTICHOTO 1 HAI[IOHAJILHOTO aBTOPUTETIB Y KOHTEKCTI MHC-
TenbKuX npoueciB HikuHa sik okpemMoro couio-iaokyca. HaBuanbHo-Ii3HaBaIbHUNA MEXaHi3M Xapa-
KTE€PHU3YEThCS AiSUTBHICTIO 3aKJIa/(iB OCBITH, KOHIENTYAIbHUMH HAalIPSIMaMH KOXKHOTO 3 HUX Y Talry3i
MY3HYHOI OCBITH ¥ MHCTelTBa. B icTopuKo-KynbTypHOMY XHUTTI Hi’)kuHa MUHYJIOTO # CHOTOZCHHS
caMme Taki HaBYalbHI 3aKyiand, sk ['iMHa3is BUIMX Hayk K35 bezbopompka (3 2006 poky — VHi-
BepcuteT iMeH1 Mukomnu ["orosns), sxiHoui ¥ 9onosiui rimuazii XIX cromirrs, y XX cTOMITTI — y4yH-
JMIIE KYJTbTYPU 1 MECTENTB, 3arajJlbHOOCBITHI IIKOJIM Ta MICHKI JIIel CTalu BaKJIMBUMHU KYJIbTYp-
HO-MHUCTELbKUMHU OCepeIkaMU He TUIbKM YUepHiriBumHu, a it Bciei Ykpainu. CouianbHO-KOMYHi-
KAaTUBHUM MEXaHI3M BHU3HAYA€THCS OpraHi3ali€lo KyJIbTypHO-OCBITHIX (OpM (TeMaTU4YHI KOHLEPTH,
HapOHO-00pPsI0BI JiiicTBa, MpodeciiiHi cBsTa, (hecTUBAl, KOHKYPCH), 110 NepeadadaroTh 3alydeHHs
SIKOMOT'a OLTBIIOT KUTBKOCTI YYaCHUKIB: YUHIBCHKOI, CTYAEHTCHKOI MOJIOI, MICTSIH Ta TocTel MicTa. Y
PO3BHUTKY MY3UYHOT0 cepenoBuia Hixkuna npyroi nosioBuHM XX CT. peani3yloThCsl HOBI MUCTEIbKI
npoekTu: BeeykpaiHChbkUi IOHIOPCHKUN MY3MUHUN KOHKYPC BOKaJIbHO-XOPOBOI 1 IHCTPYMEHTAIBHO-
BUKOHABCHKOI MaiicTepHocTi; BeeykpaiHebkuil My3uunuil pectuBanps 6asHHOl My3ukn «CiBepchka
BECHa»; BCEYKpaiHChKI Xopeorpadiuni ¢pectuBaii «Putmu mianetn», «KBiTHEBI BUKpyTacHy; obia-
cHUI (ecTuBasb (HOIBKIOPHOT TBOPUOCTI «3 HAPOIHOI KPUHULIY; PETiOHATbHUNA My3UUHUH (ecTH-
Basb «Cecis»; opraHizailisi Ta MPOBEIECHHS HAPOJAHUX OOpSAMIB, LIEPKOBHUX CBAT, TEMAaTUYHUX KOH-
LIEpPTiB, TeaTpaJIbHUX BUCTaB, KOHLEPTIB Ha [lokpoBchkoMy sipmapky. KoxkeH 13 IIUX MPOEKTIB Bij-
3HAYAETHCS HAIIOHATBHO-NATPIOTUYHOIO CIIPSIMOBAHICTIO, Oa)kaHHSAM 30€perTy i po3BUBATH Hallio-
HaJTbHI YKpaTHCHKI Ta 1IHOHAIIOHAIBHI TPAIUIliT MiCTa MUHYJIOTO i CHOTOJICHHSI.

Ha nmouarky XXI cTomiTTst Mmy3uuHe cepenoBuuie HixkuHa npeacraBieHe OpraHiqyHO CYKy-
MHICTIO (OJBKIOPHUX 1 aKaJEMIUHUX, aMaTOPChKUX 1 MPOPECIHUX, TUTSIYUX, MOJIOIIKHUX 1 10pO-
CIIMX MY3MYHHX KOJIEKTUBIB, CONICTiB-BOKAJICTiB Ta iHCTPYMEHTANICTiB. IX KOHIIEPTHO-BUKOHAB-
CbKHUI pernepTyap CTa€ MOKa3HUKOM I'apMOHIHHOTO BUKOPUCTaHHA W MOLIMPEHHS TPaJullii Hallio-
HaJIbHOI Ta CBITOBOT MY3MYHOI CIAJIINHU, K1 apTUCTH YCIHIIIHO MPEICTaBIsIIOTh B YKpaiHi Ta 3a ii
MeXaMH. Y4YacThb Ta nepeMoru MUTHiB HiknHa Ha YMCIEHHUX MDKHapOJHUX, BCEYKpPaiHCHKUX, pe-
riOHaJBbHUX KOHKYypcax 1 ¢ecTuBaisx y apyrii monoBuHi XX — modatky XXI cTomiTTst AOBOASTH
npodeciiiHy MaliCTepHICTh 1 My3UYHO-€CTETUYHY 3PLITICTh BUKOHABIIIB.

VY muctenpkomy cepenosuini HixkuHa ik penpe3eHTaTuBHIN cepl BUKOPUCTAHHS 1CTOPUKO-
(GyHKLIOHATBHUM METOJy CHpHSE€ MOKa3y TAaKUX BAXIIMBUX XapaKTEPHUX O3HAK, SIK MaTepiajibHi
Hag0aHHs (apXiTEKTYypHI, IIEPKOBHI, CBITChKI OYyIOBH, TMaM’ SITHUKH), HAasSBHICTh XYIOKHbO-ECTE-
TUYHUX 3700YTKIB Y MY3UYHOMY, XOpeorpadiuHoMy, MYy3UYHO-TEaTpaJbHOMY KaHpax; II€BICTbH
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COLIIOKYIBTYPHUX MEXaHI3MIB IMpPH BiJ3HAUYEHHI JEP)KaBHUX KaJCHIAPHO-HAPOJHUX, HEPKOBHUX
CBAT. BOHM CHpUSIOTH MHCTELKOMY PO3BHUTKY JIOKAJIbHO-MICLEBUX TpaJULiN MpeICTaBHUKAMU
KOPIHHOTO €THOCY Ta eTHIYHMX MeHIIMH Hixkunaa. 3axoau BigOyBarOThCS y KOHIEPTHHX 3aJlaX Mi-
cekoro bynuHKy KynbTypH, apamatuyHoro tearpy im. M. Komto6uncbkoro, H/Y im. M. T'oromns,
Konemxy im. M. 3aHbKOBELIbKOI, My3HYHOI IIKOJIX, XOpeorpagiuHoi Ta MIKOIM MUCTEITB, IIKOJIAX,
y Henrpansnomy mapky iM. T. IlleBuenka (komumaiii JliTHiH mapk), ['padcbkomMy mapky Mmicra.
BaxnuBy KynbTypOTBOpUYYy MICil0 BUKOHYIOTH JIBaHAQJLSATh HKMHCHKHX IIEPKOB, B SIKUX MiJ Yac
OorociyxiHb 3By4HTh XOpoBuH cmiB. Lle, 30kpema, MukomnaiBcbka, [lokpoBchbka, BeixcBsiTChKa,
BacuiiBcbka, Benencreka, Bo3nemxkencbka. Big 2005 p. 1o BeixcBSITChKOI IIepKBH Ui y4acTi B
obmacHoMy CBSTI JyXOBHOI MY3HKH B PSAy 3 HDKMHCHKUMH 3allpOUIYIOTHCSI XOPOBI KOJIGKTHBH,
ocibHo 3 Uepnirosa, baxmaua, HociBku. TakuM unHOM, 30arauyeTbcs )KUTTETBOPUHI 1 XYI0KHBO-
MUCTEIPKAN TOTEHITIaT MiCTa, BXKIMBUAN I HOTO COIIOKYJIBTYPHOTO PO3BUTKY.

Ocob6nuBe 3Ha4YeHHS B PO3BUTKY MY3M4YHOro cepejnoBuiia HikuHa Mae KylbTypHO-MHC-
TeIbKa AiSUTbHICTh MOIBbCHKOI, TPEIbKOi, EBPEHCHKOT, acCHpIChKOI TpoMaa. BoHM cipUsIOTH MOITy-
nspu3anii My3UuHUX Tpaaulii nomiernivHoro Hixkuna B micrax ['peuii (Anina), [Tonemi (Bapiia-
Ba, CeuaHu). Tpaguniinumu B Mictax Itanii, Himeaunnan, ®@panmii ctanm BUCTYIIH MOJIOI>KHOTO
xopy «Citnu» HJIY im. M. ['oronsa. BaxxanBuM KpoKOM MOTIHOICHHS] KOHTAKTIB MIXK YKPaiHIISIMU
MaTepUKOBOi YKpainu i miacopu craB LleHTp rymaHiTapHOT CHiBIIpalli 3 yKpaiHCHKOIO /11acIioporo,
Binkputuili B 1991 poui npu HixkuHcekomy nep:kaBHOMY yHiBepcuTeTi iM. M. ['oromns. 3miniHeHHS
CYCHUIBHUX CTOCYHKIB CTBOPIOE YMOBH JIJISl KYJbTYPHO-MHCTEI[LKOTO PO3BUTKY 1HOHAIIOHABHUX
rpoMaj. [{boMy cpusitOTH B3a€MO3B’SI3KU MIPEICTABHUKIB OPTaHiB JIEpKABHOTO 1 MICLIEBOTO BPSIY-
BaHHS B cdepi KyIbTYPHO-MHCTEIILKOTO CHIBPOOITHUIITBA 3 aMaTOPCHKUMH, CaMOAISITbHUMH, TIPO-
deciiiHuMu, akaIeMiYHUMH 1 (POJIIBKIOPHUMHU KOJIEKTUBAMH, OKPEMUMH BUKOHABISIMHU.

BucHoBku. My3uuHe Kpae3HABCTBO SIK BAXKJIMBA CKIJIAJ0BA MY3MYHOI PETIOHATICTUKH CTa-
HOBMTb CYTT€BE MIAIPYHTS U1 HAYKOBUX y3arajlbHEHb YKPaiHChKOTO MY3MKO3HABCTBA, MPE3EHTYE
PI3HOKAHPOBUI Ta PI3HOCTHJILOBUHN HalllOHANBHUNA MY3UYHO-1H(GOpPMALIHHUIN MPOCTIP Y KOHTEKCTI
€BPOIENHCHKOro Ta cBITOBOTO. Lle crpusie mi3HaAHHIO MUCTELBKOTO >KUTTS YKpaiHH Yy CBITII Teopii
JUHAMIKU KYJIbTYPH Ta MIKKYJIBTYPHOTO JiaJIoTy. Y pe3ysbTaTi Kpae3HaBUMX JOCIIIKEHb PO3KPH-
BAIOTHCSl MAJIOB1IOMi, HOBI (DAKTHU MPO MHUCTELBKE JKUTTS MiCTa, TBOPUICTh MHUTIIB, IO MOCHIIIOE
HOro 1CTOPUKO-KYJbTYPHY I[IHHICTb.

BukopucranHas 1cTOpUKO-(DYHKIIOHAIBHOTO METOJY B JOCHIJKEHHI MY3MYHOTO Cepeo-
BHIIIA TIEBHOTO MICTa, CTIPUSIIO BUSHAYEHHIO OTO MEXaHi3MIB, SIK OT: TBOPYO-TIOTECHIIIMHII, HaBYa-
JbHO-TII3HABAJILHUM, COLIaJIbHO-KOMYHIKATUBHUN, ()AKTOJIOTIYHE HANOBHEHHS SIKUX Ha MPUKIIAI
¢yHKIioHYBaHHI My3uuHoro cepenoBuiia Hixkuna XIX — mou. XXI cToniTh CTaHOBUTH Ba)JIUBY
CKJIaJIOBY Kpa€3HaBUUX JIOCIIIKEHb.

TBopuicTh My3UUHUX, XOpeorpapiYHUX KOJEKTUBIB MICTAa, OKPEMHUX BUKOHABIIB IOCHIIIOE
MY3HYHO-OCBITHIN Ta KyJbTYpHO-MHUCTEIbKIN BIUTUB HA JYXOBHHUI CBIT CilyXadiB, eMOIliiiHO 30ara-
gyye i Hangmxae. Ha migcraBi HaBeJeHOT0 MaeMO BU3HAYEHHS: MY3WUYHE CEpPEIOBUINE — 1€ CYKYTI-
HICTh YCIX MY3MYHHX aclleKTiB KyJIbTYypH MicTa (CeNuIla, periony), mo GpopMyeTbcs 3aBASIKH JIis-
JBHOCTI MY3UKaHTIB-MIPOQECiOHaTIB 1 aMaTOpiB, MPEACTaBHUKIB aKaJIeMIYHOI 1 TPAAULIIMHOT My3UyY-
HOi KynbTypH. OCMHCIEHHS HOro CYTHOCTI CIIpUs€ Mi3HAHHIO COLIaIBbHOTO JOCBIAY Hallii, icTOpH-
KO-KYJIbTYPHOI MaMm’ATi CHUIbHOTH, 3yMOBJIIOE BUSIBJICHHS CNEUU(IUHUX JOKAIbHO-PETIOHATBHUX
0CO0IMBOCTEH MY3UYHOTO )KUTTS KOKHOI'O MUCTEI[BKOTO COILI0-JIOKYCY.
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THE MUSICAL ENVIRONMENT AS THE OBJECT
OF LOCAL MUSICAL RESEARCH

At the turn of XX—XXI in Ukrainian musical study more popular became local musical
research as complex course concerning of creativity of musicians, composers and teachers lived in a
small town and village in Ukraine. In each town was created unique environments that help to
develop for every person. The relevance of musical life in the province towns study is
demonstrating only part of musical life of whole Ukraine; it makes a great contribute for society
consolidation and national self-determination. Also, this is important representations of local
achievements in European perspective. The main objective of the study is musical environment as
important component of musical local study. For researching used scholar instruments that contains
theoretical and practical aspects. In the researching the scholars note some kind of professional
musicals-performance, genres of repertoire, creativity vision of local performances, some kind of
skills as amateur, professional, academic and songwriting. The practical aspects consider the review
of musical environment in Nizhyn in Chernigov region from XIX to XXI. In this town was born
such famous in Ukraine and abroad persons as actress Maria Zankovetska, trumpeter Tymofiy
Dokshytser, flutist Andrii Protsenko, singers Maria Brovchenko and Mark Bernes.

For the study of the cultural space of the urban environment historical-functional method
is important, because it’s the essence of which is in the disclosure of the facts of the past, present, in
the context of their functional significance.

For disclosure of the essence, forms of the musical environment by Nezhin, there is
creative-potential, educational, cognitive, social-communicative mechanisms.

For completing research of musical environment in Nizhyn were used criterions as creative
and potential, learning and research, social and communication. They helps to discover significance
role of collective project in local, regional and international levels for popularization Nizhyn’s
musical traditions. The results were reached due to the information in archival documents,
memories, correspondence Nizhyn’s citizens, research contain in scholars papers concerning local
musical study and regional history. Has been definite the term of musical environments as the
complex all musical activities kinds in the town (settlement, province), that provided by the creative
activities of citizenships if this town.

Key words: regional studies, local research, cultural social-locus, musical environment, art.
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MY3BIKAJIBHASA CPEJA KAK OBBEKT MY3BIKAJIBHOTO
KPAEBEAEHUA

Ha pybexe XX-XXI BEKOB B YKPAaUHCKOM MY3BIKOBEACHHH BCE OOJBIIYIO 3HAYUMOCTH
IpuoOpeTaeT My3bIKalbHOE KPaeBeJCHUE — KOMIIJIEKCHAs CUCTEMa 3HAaHUH pO TBOPUYECTBE MYy3bIKa-
HTOB-UCIIOJIHUTEJIEH, KOMIIO3UTOPOB, I1€JaroroB HeOOIBIINX FOPOJIOB, cell YKpauHbl. B kaxxaoM u3
HUX (hopMHPOBAIOCH ONPENETICHHOE JYXOBHOE ITPOCTPAHCTBO KaK IMPOSBICHUE TBOPUECKONH aKTHUBHO-
CTH YEJIOBEKaA.

AKTYaJIbHOCTb HCCJIEJOBAHMS MY3bIKAJIbHON JKU3HU B MPOBUHIMAJIBHBIX TOPOAAX HEOO-
XOIMMa ISl ISMOHCTPALIMU MY3bIKAJIbHOW KM3HH YKPaWHBI B LEIOCTHOCTH M Pa3HOOOpa3uu, 4To
BXXHO JJIS1 Pa3BUTHUS KaK OOILECTBEHHOIO CO3HAHMSI TaK U HAI[MOHAJIBHOTO CAMOCO3HAHMS IPaX/1aH
Vkpaunbl. He wMeHee BaxkHa OOBEKTHUBHAs pENpPE3EHTAlMs OTEUECTBEHHBIX MY3bIKAIbHO-
XYIOKECTBEHHBIX JTOCTH)KEHUI B €BPOIIEHCKOM KyJIbTYPHOM MHUPE.

Ieablo uccnenoBanys CTajla My3bIKaJIbHas Cpella KaK BayKHAsI COCTABIIAIOIIAS MYy3bIKaJIbHO-
ro KpaeBeneHus. B €€ paCKppITHM MCIIOJIb30BaH HAYYHBIM MHCTPYMEHTApUH, B OCHOBE KOTOPOTO JIe-
KaT TEOPETUUYECKUE U INpakTU4eckue GopMbl. B psany HampaBiaeHHH Hcciea0BaHUsS MYy3bIKaIbHON
KU3HU TPOBUHIHUAIBHBIX TOPOJOB Y4YEHbIE BBIACISAIOT (OPMBI MY3BIKaJIbHO-HCIIOJIHUTEIBCKOTO
npodeccuoHaIn3Ma, )KaHpOBYIO ITAHOpaMy perepTyapa, TBOPUECKUE HOPTPEThI MECTHBIX MCIIOIHH-
Tesel, BUABI TBOPUECKOM paboThl: caMoesTeNnbHasl, JIo0uTenbckast, podeccuoHalbHas, akaleMu-
4yecKast, KOMIIO3UTOPCKasl. B MpakTuuecKou MIOCKOCTH UCCIENOBaHUS OHM IPEACTAaBJICHBI HA IIPU-
Mepe GYHKLIMOHUPOBAHUS MY3bIKalIbHOU cpeibl ropoaa Hexunna YepHurosckoil obnactu nepuoa
XIX — nagana XXI BexkoB. IMEHHO B 3TOT NepUOA POAUIUCH, TBOPUIIM U3BECTHBIE B YKpPAWHE U 3a
pyOeKoM TaJaHTIMBBIE JIMYHOCTH: akTpuca Mapus 3aHbkoBelkas, Tpyoau Tumodeit okmmuep,
¢nelituct Auapeit IIponenko, nesisl Mapust bpoBuenko, Mapk bepuec. B uccrnenoBanuu KyiabTy-
PHOTO IIPOCTPAHCTBA F'OPOACKON CPENbl BAKHBIM SBIIECTCS MCTOPHUKO-(PYHKIMOHAJIBHBIH METO/,
CYTh KOTOPOT'O HaXOJUTCS B PACKPBHITUM (PAKTOB MPUIILUIOTO U HACTOSIIETO B KOHTEKCTE UX (PYHKIHO-
HAJIBHOW 3HAYMMOCTH.

Jliig ucnenoBanus cyTu, GopM My3bIKalbHOM cpeabl HexnHa ObUH MCIIOJIb30BaHbI TBOpPYe-
CKH-NIOTCHUMAJIbHBIN, y4e0HO-TI03HABATE/IbHBIN, COLUATbHO-KOMMYHHKATHBHBIH MEXaHM3-
Mbl. OHM CTIOCOOCTBOBAJIN PACKPBHITHIO 3HAUUMOCTH MY3bIKJIBHBIX KOJJICKTUBOB YUeOHBIX 3aBejie-
Hui HexxnHa, B peannsanuy TBOPYECKUX MIPOECKTOB JIOKAIBHOTO, PETMOHAIIBHOIO, MEXKIYHAPOJAHOTO
YpOBHEW st monymsipuzanuu Tpaguiuii Hexxvna. Pe3yabTaTsl ObUTH JOCTUTHYTHI HA OCHOBAHUHU
00pabOTKN apXMBHOW JTIOKYMEHTALlUH, MEMYapOB, SIUCTOJSPHS HEKHUHIIEB, UCCIEIOBAHUN YUEHBIX
o MpobJeMaTHKE MY3bIKaJIbHOM pEerMoOHalIMCTUKU, KpaeBeJeHHs. BakKHbIM BBIBOJIOM CTajo Ompe-
JIEJICHHUE TIOHATHUS MY3bIKaIbHOM CPEllbl KAK COBOKYITHOCTH BCEX MY3BIKAJIBHBIX ACIIEKTOB KYJIbTYPbI
ropoja (mocernka, peruoHa), GopMHpPOBAHUIO KOTOPOI CIIOCOOCTBYET TBOpUECKasi ACATENBHOCTD €ro
KUTEJIEH.

Knrwouesvie cnoga: pernoHalIuCTHKA, KPAaeBeAECHUE, KYIbTYPHBIM COLMO-TIOKYC, MY3bIKaJb-
Has cpenia, UCKYCCTBO.
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